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7KH�ODQGVFDSH�IRU�LQGLH�÷OPPDNLQJ�ORRNV�YHU\�GLIIHUHQW from when 
I was at AFI. The Red One didn’t come out until a couple of years after 
I graduated, but now there are so many amazing tools out there, and it 
SXWV�LQGLH�÷OPV�DW�D�GLIIHUHQW�SODFH�LQ�WKH�PDUNHW��1RZ�WKHUH�LV�D�WRRO�
for any budget.
 
,�GRQÚW�WKLQN�WKLV�GHPRFUDWL]DWLRQ�KXUWV�LQGHSHQGHQW�÷OP��When I 
watch a movie, it’s irrelevant to me what camera it’s shot with, or what 
lights they were using. Therefore, it’s really about knowing what story 
you’re telling and how you’re telling it.
 
Shooting a studio feature like About Time is not that different from 

shooting an indie like Breathe In. There were more resources [for 
About Time], and there were more people, but I was still having the 
same conversations with my directors [Richard Curtis for About Time 
and Drake Doremus for Breathe In] in prep, doing the same things on 
set that I’ve always done – telling a story visually. We had more days 
and more support [for About Time], but in the end I’m making the same 
storytelling decisions, which is the important part of my job.
 
,�MXVW�GLG�P\�WKLUG�LQGHSHQGHQW�÷OP�IROORZLQJ�P\�÷UVW�VWXGLR�÷OP� 
Parts Per Billion, which I shot after About Time�� FRVW����PLOOLRQ��DQG� ,�
chose to work on it because I believed in the director, Brian Horiuchi, 
DQG�LQ�WKH�VFULSW��$OWKRXJK�,�OLNH�WR�PDNH�ELJJHU�÷OPV�DV�ZHOO��,�GRQÚW�ZDQW�
the budget to factor into whether or not I pick a project.
 
When I choose a project, it’s because it’s something I know I can be 
passionate about. I have to read the script and know that I can go into it, 
care about it, and put all of myself into it. If not, there’s no point in doing 
it, no matter what the budget is.
 

,ÚP�DOZD\V�ORRNLQJ�IRU�WKH�VLPSOHVW�VROXWLRQ�WKDW�EHVW�WHOOV�WKH�VWRU\��
When I can say, “That scene is only lit by that lamp,” or “We shot that 
scene in one shot,” or “I didn’t lay a single piece of dolly track on that 
entire movie,” those are some of my proudest achievements.
 
Like Crazy premiered at Sundance 2011, and I never expected such 
an incredible response. Every time you make a movie you hope it will 
be special to someone, or impact people in some way, so seeing that 
happen is a great feeling. When it won the Grand Jury Prize, that 
opened up a lot of opportunities for me, including About Time.

6XQGDQFH� LV� DQ� DPD]LQJ�H[SHULHQFH�HYHU\�\HDU� It’s inspiring and 
exciting to watch all of the movies, and to premiere your own movies to 
such amazing audiences. I probably wouldn’t have a career without the 
exposure Sundance has provided.

:RUNLQJ�PXOWLSOH�WLPHV�ZLWK�WKH�VDPH�GLUHFWRU�LV�DOZD\V�QLFH� Drake 
and I have done many projects together and have a great creative 
connection and friendship. Having that immediate synchronicity when 
you start a new project, the ability to hit the ground running, is a great 
place to be. 
 
:RUNLQJ�XQGHU�D�XQLRQ�FRQWUDFW�DW�DQ\�EXGJHW�OHYHO�LV�EHQH÷FLDO� 
In the low-budget world, non-union productions have a tendency to 
cut corners, which can easily lead to unsafe working conditions and 
crews that are being taken advantage of. On a union set, the crew is 
protected and safe, and in my experience this leads to a better working 
environment and more creative atmosphere.   DV�WROG�WR�9DOHQWLQD�,��9DOHQWLQL

JOHN GULESERIAN
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